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Dear Sir/Madam,

The School of Open Learning approaches you to write lessons/translation of lessons on the following
topic(s) for the students enrolled in the School of Open Leaming, University of Delhi in the
Course__

Medium

Paper_

Topic___

No. of Lessons for writing/translating

1. The revised honorarium rates for writing/translating and handing over the ready to print soft and
hard copy of the lesson (including all typing and other charges) are as follows: a) Rs. 5000/ for
handing over the ready to print soft and hard copy of the lesson and b) Rs. 2500/- for translating
one lesson for the Under-graduate/Post-graduate courses. Thus the School will pay a sum of
Rs._ (Rs. 5000/Rs.2500 x ____ no. of lessons for writing/translating) honorarium
for wrltmg fessons/translatmg lessons to you as a token of appreciation towards your support.

2. The lesson should be ready to print laser typeset with following specifications:

(SNo.| _Spociications | ForEngish Medum | Forindiedium
1. PaperSIze o | 23x36/8, A-4size | 23x36/8, A-4size
| PrlntArea s ___L/Z_X_QW____ o
| 3. Softyvgrg - ) MS word | Pagemaker |
4. |Font | Times New Roman | Kruti/Chanakya/Shiva/Narad |
5. | Tite Heading Size | 16 point Bold Caps | 22 points Bold Caps _
6. | Author name size - 1290mtitgl|cs | 14point Bold
| 7. ' Side headingsize | 12pointbold | 16 pointbold
8. | Text size 12p0|nt Normal [ 14pointnormal |
19 JT Leadinginlines |14 point | 16point |
1 10. | Leading above the side headmg I—22gomt S r24 bpoint
r__1_1._ | Leading below the s snde e heading | 20 point 22_90|nt -
12, | Folio point size o 12pointnormal | 12 pointnormal

13. {Space between matter & folio ' Not more than % | Not more than % inch

| 1 | inch
14. | Words perlesson | 50006000 [ 5000-6000 -

3. The copyright © would rest with the School of Open Learning, University of Delhi, Delhi.

4. The matter should not be copied from any of the books or journals already published. Only
proper references, quotations, literature may be cited. The author may quote Suggested
Readings at the end of the lesson.

5. While preparing the lessons, you may please take into consideration the main points which are
attached herewith by the Department. It is also requested to kindly send us ready to print two
hard copies and one soft copy in CD of the manuscript of the lesson/s. The hard copies of the
lessons will be verified by the teacher incharge of the Department to ensure the compatibility of

contents as per syllabi and of requisite quality.
_ odls
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6. You are requested to kindly send the manuscript of (soft & hard copy) of an individual lesson as
soon as it is ready, but not more than twenty days from the dispatch of this letter. May kindly
send respective lesson as and when it is completed in sequence rather than sending the whole
set of lessons at one go that may help us to save time in printing multiple copies of study
material.

May | request you to kindly accept this assignment so that your expertise may be made available to
the School. You may please send your consent at the earliest.

| am also enclosing herewith a Declaration/Undertaking and Bill for Lesson Writing/Translation
Proformas for your kind perusal which is to be submitted along with two hard copies and one soft copy in
CD of the manuscript of the lesson/s.

Looking forward to get your kind co-operation please,

Yours sincerely,

Teacher-in-Charge
Departmentof _~ SOL Executive Director

Encls. a.a.




Declaration/Undertaking

|, hereby certify that the ready to print copy of the Study Material/Lessons listed
below has/have been prepared as course material for the School of Open Learning,
University of Delhi, Delhi-110007 for the course/s and paper/s as specified below
has/have been written by me and is my original work.

| also certify the contents of the Study Material/Lessons are in accordance with the
prescribed syllabi of the University and the material is of the requisite quality as per the
standard of the Course. | also certify that due acknowledgments have been made for all
quotations and all materials borrowed from other sources.

Title of the Study Material
Course
Subject and Paper
Medium

[, undertake the responsibility of editing/improving of any part of the Study
Material/Lesson if it is required to further enhance the quality of study material.

|, hereby assign all rights in the article/s to the School of Open Learning, University
of Delhi, 5, Cavalry Lane, Delhi-110007 including the right to get the study material/
translated and to circulate it in the original form or in translation, in printing or through
the electronic media.

Signature of the Resource Person
Name
Address

(For Department Use)

Certified that the Study Material/Lessons developed by
Dr./Mr./Ms. are having the requisite quality, as per our
specification and standards of University of Delhi.

Signature of Teacher-in-Charge
Department of
School of Open Learning
University of Delhi

Delhi




SCHOOL OF OPEN LEARNING (CAMPUS OF OPEN LEARNING)
UNIVERSITY OF DELHI: DELHI

BILL FOR LESSON WRITING/TRANSLATION

1. Name of the Tacher

2. Address

3. Course: M.A./M.Com./B.A (Hons.) Prog. Pol.Sc./ English, B.Com.(Hons.)/ B.Com./
B.A. Programme, Year.

4 Subject Medium

5. Details of the Lessons:

' S.No. | PaperNo. | Lesson No. Topic of the Lesson ~ | No. of Pages
6. Total No. of Lessons Total No. of Typed pages
7. Remuneration for lesson writing/translation @ Rs. (Per Lesson) =Rs.
8. Amount claimed (in figure) Rs. (in Words)
Date: Signature
Certified that the above Lesson(s)

was/were written/translated by

Signature of the Teacher-in-Charge,
Deptt. of SOL
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12Pt. Bold UNIT 13
L6PL Bold ‘A STORY AND A SONG’
[4Pt. Bold Italic A, K. Ramanujan

[2Pt. Ttalic — Seema Suri

Objectives 12Pt. Bold

This unit of the study material will guide you towards an understanding of the short story ‘A
Story and a Song’ by A.K. Ramanujan. A key to the exercises in your text book will help you check
your answers.

Upper Side 8 Pt Extra
Introduction Bottem Side 6 Pt Extra

This short story is based on a well-known folk-tale from Karnataka, where there is are many
folk-tales which have been around for hundreds of years. Known as he’gasara ha.u, these stories are
passed down to successive generations orally. Women told these stories to each other and to their
children while doing their household chores like cooking, grinding grain or feeding the children. Through
these stories women could share their experiences and problems with each other. What they could not
communicate to the men was expressed through stories where instead of characters with names they
are referred to as husband and wife.

A.K. Ramanujan believed that this folklore was an important part of the culture of Karnataka
and it should be recorded and preserved. This short story has also been performed as a dance drama
i both India and abroad. Well known Kannada playwright Girish Karnad has used this folktale in his
play Naagmandala.

Read the story carefully a couple of times. I think you must have been struck by the magical
quality of the story—the song and the story escaping from the mouth of the housewife while she is
sleeping, transforming into a man’s coat and shoes and the flames gossiping in the temple. As a child,
and even as an adult, you must have read or heard many folktales with magical elements in it—for
instance the Panchatomtra and the Hittopadesha are full of animals who talk. Once you view this
story from the perspective of folktales you will not be puzzled by the magic.

Discussion

The story is about a housewife who knew a story and a song. The story and the song can be
mterpreted in many ways. It could stand for the creative talent within the woman. She has a story and
a song within her but it cannot be expressed. In many cultures it is believed that if you have a story
to tell and don’t share it with others, strange things will happen. The story and the song could also
symbolize the housewife’s identity or her freedom to express herself. We can presume that she does
not have the confidence to be herself and the story and the song get suffocated inside her. They escape
and are transformed into a man’s coat and pair of shoes. When the husband comes home he naturally
wants to know who has visited their house but the woman herself does not know. The husband is
suspicious; he thinks she is hiding a secret lover. They argue and in anger the husband leaves to go and
sleep in the temple of Hanuman, the Monkey-God.

12Pt. Normal 1
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The flame in this story refers to the flame that burns in the small temple in each home. At night
when the women blow out the flames all of them go to the temple and gossip. They exchange
information about the houses and when the flame from the house of the husband and wife reaches the
temple the other flames ask her what happened the flame knows everything and understands everything.
Road this passage from an essay by Ramanujan:

Here again the physical nature of stories, the necessity to tell them to keep them alive, as well
as the atmosphere of suspicion and rancor bred by a story festering untold—are worth nothing.
Itis also worth noting that even the flames of a lamp are not truly put out—they just move to
the temple for a gossip session. Neither story nor flame is ever destroyed—they only change
their place or shape, with interesting consequences. The gossiping lamp-flame motif is a common
one in Kannada tales—one of the devices by which secret information is revealed (like bird or
animal talk overheard by the hero who understands animal languages. The various ways in
which information is transmitted in these tales are worth studying).

10Pt. Italic [Source: AK. Ramanujan ‘South Asian Culture']
The flame explains that the story and the song have turned into a man’s coat and a pair of shoes.
The story is about women who are not even aware of the creativity within her. Busy with their domestic
work the women are not encouraged to step outside the house or to have the confidence to speak what
15 in their heart and mind.

The husband overhears the flames talking and goes home satisfied. When he asks his wife about
the story and the song she cannot explain because they have escaped from her mouth. It is sad that
the poor housewife was not even aware of the power within her. As she did not express herself they
felt suffocated and escaped.

This simple folktale is an expression of a woman’s experience of reality. Underlying the story
Is a message for other women—Ilisten to the voice within and express it.

Key to exercises (p. 75-76)

Reading Comprehension
1. 1. the story is turned into a pair of shoes (strange)
ii. the song is turned into a man’s coat (strange)
. the coat and the shoes sit outside the house (strange)

= iv. the man becomes suspicious (normal)

)

£ v. the man quarrels with the woman (normal)

e vi. the lamp flames when put out come to the temple and gossip (strange)

vii. the story and the song in the woman’s heart remain unexpressed (normal)

2. The story and the song signify the creativity within the housewife, her ability to express

herself.

3. The housewife, in the beginning of the story, knows a story and a song. But

The flame in this story refers to the flame that burns in the small temple in each home. At night
when the women blow out the flames all of them go to the temple and gossip. They exchange
information about the houses and when the flame from the house of the husband and wife reaches the
temple the other flames ask her what happened the flame knows everything and understands everything.
The flame in this story refers to the flame that burns in the small temple in each home. At night when
the women blow out the flames all of them go to the temple and gossip. They exchange information
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